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Performance Instructions

- The guitar and double bass sound one octave lower than written.

- Vibrato should be minimal but present to achieve espressivo characters. When in doubt, play 
without vibrato.

- Specific directions for harmonics:

Flute: The harmonics are either notated with an open circle above the pitch, or as a 
diamond-shaped, empty note head. In both cases an alternate, preferably non-octave-
related fundamental fingering should be used to produce the pitch. E.g., the first E-
natural in the second movement could be fingered as a A-natural in the staff, or the C-
natural below the staff. With some harmonics, an octave-related fingering must be 
used. E.g., the B-natural harmonic in measure 8 of the third movement. To highlight
the differences this will produce in intonation, never use vibrato on a harmonic.

Guitar: Diamond-shaped, empty note heads are always used to indicate a
harmonic. The notated pitch is always where the left hand should be placed. String 
indications are given in a circle either above the note or within the staff next to the 
note. 

Double Bass: Diamond-shaped, empty note heads are always used to indicate a
harmonic. The notated pitch is always where the left hand should be placed. String
indications are given in roman numerals above the note(s). In some cases there are
double stops of harmonics or double stops of a normal pitch and a harmonic; both
strings are always indicated and the lower-notated pitch's string is always to the left.
All harmonics are natural harmonics.

- Ample time should be taken in between the movements (c.a. 7-10 seconds).

- Duration: ca. 9 minutes
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