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Ensemble

Clarinet 1 in B-flat
Clarinet 2 in B-flat (doubling bass clarinet in B-flat)

Soprano (or any voice sounding as written)

Violin
Viola
Violoncello

The score is written at concert pitch.
Duration: c.a. 11 minutes.

The ensemble should be seated in the following arrangement:

Vln   Vcl
Sop Vla

Clr 1 Clr 2

Conductor
(optional)

The vocalist should be seated with the rest of the ensemble.

Performance Note

In the sections where more than one musician is performing 
tremolo, the speeds of the tremolos should be asynchronous.

Text

next
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various
represented

not
twice

something
or

art
not

quantitative
part

whole
part

whole
whole
whole
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q = 58

Score in C
In(verse)Fragments

Scott Worthingtonfor Jamie Jordan

I

Clarinet 1 

Clarinet 2 

Soprano

Violin

Viola

Violoncello

!

"

!

"

" #
pppp

(less than the strings)

$% $ &

(brief)

'#

" # # # '
(brief)

'#

" '
*)

*) All words to be sung will appear in boxes preceding their use. Syllables should be pronounced as they are in the boxed word.
**) Dotted lines indicate a slow and continuous change between sounds.

next

n

pp

&%
**)

& $
e

p

( & $
n

pp

( &
(brief)

'#

" without vibrato (all movements)# # # '
(brief)

'#

) without vibrato (all movements)#
ppp

with mute

$$%% $$ &&
(brief)

'#

* without vibrato (all movements)#
ppp

with mute

$$++ $$ &&
(brief)

'#
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" # # # # '
(brief)

'#

" #
(Clarinet)

pppp

(less than the strings)

$% $ $ &
(brief)

'#

" # # ,
n

pp

(+ - & $
e

p

( & $
n

pp

&
(brief)

'#3

" ,
with mute

ppp

((%% .
&& $$ $$ $$ $$ &&

(brief)

'#3

)
ppp
$$++ $$ $$ $$ &&

(brief)

'#

* # # # # '
(brief)

'#
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

"
pp
(+ (% (+

3

& & $ , # #

"
pp

(% (% (%
3

& & $
, # #

" '
ext

p

(+
3

& & $ , # #

" # #
mp - pp

%$/00
(non-dim.)

1(. 2 , '

) # #
mp - pp

%$/0%
(non-dim.)

1(. 2 , '

* # #
mp - pp

%$/+%
(non-dim.)

1(. 2 , '
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" # # # # #

" , 2 $
pp
(%
5
( $-

6 , 2
(%
3

(
23 , 2 $

(%
5
( $-

6 , 2
(%
3

(
23 , 2 $

(%
5

(
23 , 6

(% $- (

" # # # '
used

,
u

p(% ( , , 2
used

(%.

"
pp

(without mute)

(% ( $- 6 2 $ (% 5 ( (- ,3 , (% - ( ( $- 6 2 $ (% 5 ( (- ,3 , (% - ( ( $- 6 , (% - ( (5 2
$ ,3 3 3

)
pp

(without mute)

((%% (( $$- 6 2 $ ((%%
5

(( ((
- ,3 , ((%%

-
(( (( $$- 6 2 $ ((%%

5
(( ((

- ,3 , ((%%
-

(( (( $$- 6 , ((%%
-

(( ((
5 2 $ ,3 3 3

*
pp

(without mute)

(+ ( $- (+7 ( $. (+ 5 ( (- (+3 ( (+ - ( ( $- (+7 ( $. (+ 5 ( (- (+3 ( (+ - ( ( $- (+7 ( 23 , 6 (+ $. (3 3
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" , 2 $
pp

(% 5 ( , , , 2 (% - ( (- ,
3 , 2 (% - ( (- ,

3 , 2 (% - ( (- ,
3

"
(
- ,3 2 $

(%
5
(

, ,
(%
-

( (
- 2 , 2

(%
3

( (
- 2 , 2

(%
3

( (
- 2 , 2

(%
33

" ( (. 2
various

,
va

(0 - ( , 6
va

(0 $- (
ri

(0 - ( $- 6 , 6
va

(0 $- (
ri

(0 - ( $- 6 , 6
va

(0 $- (
ri

(0 - ( $- 6 ,3 3 3 3

" 2 (%
3

( $- 6 , (/%
, (% - ( (- 2 , 2 (%

3

( (- 2 , 2 (%
3

( (- 2 , 2 (%
33

) 2
III

IV

((%%
3

IV

III

%( $.1 $
- 6 , (1/

%% , ((%+
-

(( ((
- 2 , 2 ((%+

3

(( ((
- 2 , 2 ((%+

3

(( ((
- 2 , 2 ((%+

33

* (. ,3 2 $ (+7 ( pont.&&&(+8 p

,
8

, 2
ord.

pp
(+ - ( (- ,

3 , 2 (+ - ( (- ,
3 , 2 (+ - ( (- ,

3
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" 2 $ (% 5 ( ( $- 6 , 2 (%
3

& (- (+3 (. (% - ( (+. ( (. (%
3

(- (+. ( (% - ( , 2 (+3 ( 23 ,3 3

"
( $-

6 , 2 $
(%
5

( (
- ,3 ' 2

(%
3

(
- 2 ,

(%
-
( (

- ,3 2
(%
-
(

23 ,
(% (

- ,3 ,
(%
-
(

3 3

" 2
i

(%
3

&
ous

(%
represented

(- 2

*) The syllable from which each vowel sound should be taken is indicated by the letters in parenthesis.

, 2
(r)e

*)

(% - (
(pr)e

(
(r)e

( ( (
(pr)e

( ( (
(r)e

(
(pr)e

( ( (
(r)e

( ( (
(pr)e

(

" ( $- 6 , 2 $ (% 5 ( (- ,
3 ' 2 (%

3

(- 2 , (% - ( (- ,
3 2 (% - ( 23 , , 2 ((%%

3

(( 23 ,3

) (( $$- 6 , 2 $ ((%+
5

(( ((
- ,

3

' 2 (1%%
3

(1
- 2 ,

sim.

1%. 1 1. ,3 2 1%. 1 23 , , 2 1%3 1 23 ,3

* 2 $ (+ 5 ( ( $- 6 , 2 (+
3

& (- ,3 2 (+ - ( 23 , 2 (+
3

(- 2 , (+ - ( (+ (- ,
3 , (+ - (

3 3
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" (+ (. ,3 (% - (- (+3 (. (% - ( (+. ( (. (%
3

(- (+. ( (% - ( , 2 (+3 ( 23 ,3 3

" , 2
(%
3 2 2

(%
3

(
- 2 ,

(%
-
( (

- ,3 2
(%
-

(
23 ,

(% (
- ,3 ,

(%
-
(

3 3

" ( (- 2
(r)e

sim.

(% - (
(pr)e

(
(r)e

( ( (
(pr)e

( ( (
(r)e

(
(pr)e

( ( (
(r)e

( ( (
(pr)e

(

" ((%% ((
- ,3 2 2 (%

3

(- 2 , (% - ( (- ,3 2 (% - ( 23 , , 2 ((%%
3

(( 23 ,3

) 1% 1. ,3 2 2 1%3 1. 2 , 1%. 1 1. ,3 2 1%. 1 23 , , 2 1%3 1 23 ,3

* , 2 (+
3

(- (- ,3 2 (+ - ( 23 , 2 (+
3

(- 2 , (+ - ( (+ (- ,3 , (+ - (
3 3
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" (+ (. ,3 2 (+. (. ,3 2 (+. ( 23 2 (+3 ( , 2 (+3 (. 2 , (+. $3

" , 2
(%
3

(
- 2 2

(%
3

(
- 2 ,

(%
-
(
- ,3 ,

(% (
- ,3 2

(%
-

(
23 , (/% &

3

" ( (- 2
s

*)

*) The syllable from which each sound should be taken is indicated by the letters in parenthesis. The "s" sound should have a bit of 
the vowel  "e" voiced (like a "z" sound). It should be mush noisier than the "e(n)," but still have some pitch.

(%
e(n)

( ( (
s

(
e(n)

( ( (
s

( ( (
e(n)

(
ted

poco

( (: $

" ((%% ((
- ,3 2 ((%%

-
((
- ,3 2 ((%%

-
(( 23 2 ((%%

3

(( , 2 ((%%
3

((
- 2 , ((%%

-
(( ,( &

3

) 1% 1. ,3 , 2 1%3 1. 2 , 1%. 1. ,3 , 1% 1. ,3 2 1%. 1 23 , (/% &
3

* , 2 (+
3

(- (0. (. ,3 2 (0. ( 23 2 (03 ( , 2 (03 (. 2 , (0. $3

8
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" 2
(+
-

( (
- 2 ,

slow trem.

&% $ &% $ ,
begin slow trem. then accel.

&% &% (% $ (% $ 2 2
ord. trem.

(% (% (% (% (% (% (% (% 2

" 2
(+ - ( (-

2 ,
slow trem.&% $ &% $ ,

begin slow trem. then accel.

&% &% (% $ (% $ 2 2
ord. trem.

(% (% (% (% (% (% (% (% 2

" # # # #

" 2 ((%+
-

(( ((
- 2 ,

slow trem.

&+ $ &+ $ , begin slow trem. then accel.

&+ &+ (+ $ (+ $ 2 2
ord. trem.

(+ (+ (+ (+ (+ (+ (+ (+ 2

) 2 (%. ( (. 2 ,
pont.
slow trem.&&&&+ $ ,

ord.1&
/%%
$$$$ 2 2

pont.

&&&(%. &&&( &&&( &&&(. 2

* 2 &&&1(
/:%%
. &&&1( &&&1(. 2 , &1/ $$ ,

pont.
begin slow trem. then accel.

&&&&+ $$ 2 2 ord. trem.
(pont.)

&&&(+. &&&( &&&( &&&(. 2

9
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III

Vln.

Vla.

Vcl.

!

"

"
pp

pizz. (always non-arp.)((%0 , ' , ((%0 . , ' 2 ((%0 . , ' , 2 ((%0
3 ' ,

arco

((/+% &&
3

)
pp

pizz. (always non-arp.)((0% , ' , ((0%. , ' 2 ((0%. , ' , 2
arco

((/+% 3 && , "
pizz.(
(
%
% '

3

*

'
pp

pizz. (always non-arp.)

((%+ , ' , ((%+ - , ' 2
arco

%% (1- (1(. ( &1& , 2
pizz.

((%0
3 ' ,

((%0
'3

6

Vln.

Vla.

Vcl.

!

"

" , , %+ % (1
/-

&1(. & , 2
pizz.

((%0
- ' ' 2 ((%0

3

, ' ((%+ , ' ,
arco

((/%%
-

(( #3 3

" , , ((+% . ' , 2 ((+% . ' ' ) 2
arco

((
/%+
3 (( '

pizz.

((+% , ' ,
arco((
/
%0.

(( #
3 3

* , ,
((%0
- ' , 2

arco((/+%.
&& ' 2 ((/+%

3 (( ' pizz.((0% , ' ,
arco((/++ .

(( #3 3

10
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IV

Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" ,
f

flt.&&&(+ 5 &&&& $ &&&(- 2 , '5

" ,
f

flt.

&&&(+ 5 &&&& $ &&&(- 2 , '5

" ' not6
n

mp(% $. (
o

& f&

"
ff

pont.

(:+ (+ (% (% (
8
%

mp

(
8

(% (% (% (%
f

(+ (+ (% (% (% (+
mp

(% (% (% (% (% (+
f

(% (% (% (% (% (% (% (+ (%
mp

( (% (% (% (% (+ $ (% (%
5 5 6 5 5 5

) #
pont.

f

&&&$/:+

* ,
pont.

2
ff
(% (+ (%

66 '
f
&&&$/:+

11
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" ,
f

(%. ( &/:% &% &%
mp

& & $
ppp

, ##3

" ,
f
(+
-
(

&/:% &% &% &%
slow down trem.

&% &%
mp

(% (% (% - (
ppp

' ##3

"
ot

( , ' ' twice,
twi

mf

(% (% ( ( ( ( ( ( ( ( ( ( ( ( ( ( ( ( (
ice

(- &
p

'#6 5 3 3

"
(pont.) > scratch/noise >

f
(+

ff
&&% $$

ord.

&(+)
mp

& $
ppp

'# 2
with mute

mf - p

((/%% $$

) ,
ff

IV
ord.

&+ $ &
mp

& ( &&%(+) $$
ppp

'# 2
with mute

mf - p

((/++ $$

*
ord.

ff
&&&1&
/:%% &+ &

mp

& $
ppp

'# 2
with mute

"

mf - p

%+ (
/8 $(/ $

12
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" 2
ppp
(+ $ (+ $ &+ &+

mf

$+ $+ $+ $+ $+ $+
slow down trem.

$+ $+

" , 2
ppp

(% (% &% &%
mf

$% $% $% $% $% $% $% $%

" # #
so

something

mf(% & $
m(e)

f

$+ $

" && ,
ppp

2
(+ (+

mf

&+ &+ (+ (+ 2 ,
ppp mf

&+ $ &+ $
ppp

2
(+ (+

mf

&+ &+ (+ (+ 2 ,
slow down trem.

ppp

&+ &+
mf

&+

) && $$ , ,
ppp

(+ (+
mf

&+ &+ ,
ppp

2 (+ (+
mf

&+ &+ (+ (% , 2
ppp

(+ (%
mf

(+ (% $+ $%

" &
8 $& $ , ' 2

ppp

* (+ (%
mf

(+ (% (+ $ (% $ 2 ' ,
ppp

(+ (%
mf

&+ &%
start trem. slowly, 
accel. then decel.

,
ppp

2 &&&(1- &&&&1
mf

13
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Clr. 1

Clr. 2

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

"
(+ $ (+ $ (+

-
&

' , 2
p

flt.

mp

&&&(% - &&&& ' #

"
slow down trem.

&% &% &% # ,
p

flt.&&&(%
mp

&&&& &&&(
ord.

pp

( (
(To Bass Clr.),

" # 2
thi

mf p

(+ - & $ $ (
ng

*(% -(- 2 '

" $ 2
mf - p

pont. vary trem. speed wildly&&&((%+
- &&&&& $$

(pont.) > moving to > tasto
gradually slow trem. down

&&&&& &&&&&
(no trem.)

(( ((
- 2 '

) $+ $% 2
pont.

mf - p

vary trem. speed wildly&&&(+ - &&&& $ (pont.) > moving to > tasto
gradually slow trem. down&&&& &&&& (no trem.)&&&(- ( 2 '

* &&&(1
(no trem.)

&1 $$ " 2
pont.

mf - p

vary trem. speed wildly

&&&(%. &&&& $ &&&( , ' #

14
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Sop. "
ah

*)**)

&0
oh

*) ah = flaw; oo = food; eh = next; oh = oats; ay = nay; ee = feed
**) Dynamics should be comfortable, but always soft. The last note should be extremely quiet.

(% $
ah

(- ( (
oo

*(0 - (% - &
oh

(% (% -
eh ay

( $ (
/
% (;+7 2 $ ,

ee

(% - (
ee

(+ (% (% (
ah
(0 -

oo
(- (0

33 3 3 3

5

Sop. "

'

'

&
oh

&%
ay
(0

3

(% $
eh

(- ( (%
ah

(- (+3 (. 2 ,
oo

(%
ay

(
ay

&%3

eh

(0. 2
oh

(0

9

Sop. " (% (+ (% (+ (% (+ (% (
ah

(%. (
ee

(
/
+ $- 6

ee

(
/
+ - (

eh

2 *(+ - (+ - (
ay

(
/
0 (% $$ &

ah

(%
oh

&+
ah

(. (% $
3

3 3

13

Sop. "
oo

'

(% $ 2
ah

&%
oo

&
ee

(+ - 2 , ,$
ah

(%. & $ #

15
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VI

Clr. 1

B. Cl.

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

"
pp

(/% $ 2 2 (/% $ ,$ (/% $ 2 (;/%
- ' &/% ( $ 2 2 (/% $ ,$ (/% $ 2 (;/%

- '
&/+ (

, , 2
(/+
- (

, '

"
(Bass Clarinet)

pp
(/+ $ 2 2

(/+ $ ,$
(/+ $ 2 (;/%

- '
&/+ ( $ 2 2

(/+ $ ,$
(/+ $ 2 (;/%

- ' &/% ( , , 2 (/%
- ( , '

" # # # # # # # '
or

2
or

pp

(
/
% - (

"
pp

with mute

(/% $ 2 2 (/% $ ,$ (/% $ 2
((;/++
- ' &/+ ( $ 2 2 (/+ $ ,$ (/+ $ 2

((;/++
- ' &/% ( , , 2 (/%

- ( , '

)
pp

with mute(/+ $ 2 2 (/+ $ ,$ (/+ $ 2 (;/%
- ' &/% ( $ 2 2 (/% $ ,$ (/% $ 2 (;/%

- ' &/+ ( , , 2 (/+. ( , '

*
with mute

pp

1(
/
%% $$ 2 2 1(

/
%% $$ ,$ 1(

/
%% $$ 2 (1;/%%

- ' 1&
/
%% 1( $$ 2 2 1(

/
%% $$ ,$ 1(

/
%% $$ 2 (1;/%%

- ' 1&
/
%% 1( , , 2 1(

/
%%.

1( , '
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Clr. 1

B. Cl.

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" ,$
(/+
- ( $ 2 '

(/+
, ' , 2

(/+
- ( (;/%

- 2 ' , &/%
, , (/% , 2 (/%

- & (- 2 ,

" ,$ (/%
- ( $ 2 ' (/% , ' , 2 (/%

- ( (;/%
- 2 ' , &/%

, , (/+ , 2
(/+
- ( (+ (- 2 ,

" # ' ,
art

2
art

(
/
% - ( (- 2 ' ' ,

a

(
/
% ' , 2

a

# #(
/
% -

" ,$ (/%
- ( $ 2 ' (/%

, ' , 2 (/%
- ( ((;/++

- 2 ' , &&/%% , , (/+ , 2 (/+
- & (- 2 ,

) ,$ (/+. ( $ 2 ' (/+ , ' , 2 (/+. (
(;/%
- 2 ' , &/+ , , (/% , 2 (/%. & (. 2 ,

* ,$ 1(
/
%%.

1( $$ 2 ' 1(
/
%% , ' , 2 1(

/
%%.

1( (1;/%%
- 2 ' , &/+ , , 1(

/
%% , 2 1(

/
%%.

1& 1(. 2 ,

17
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Clr. 1

B. Cl.

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" # # ' , (/+ & ' # # ' , (/+ & $ ,

" # # ' , (/% & ' # # ' , (/% & $ ,

"
no

not

$ $ $ & '
no

$ $ $ & $ ,

" '
pizz.

(%
, # 2

(% - , ' # '
(%

, # 2
(% - , ' #

) '
pizz.

(+ , # 2 (+ - , ' # ' (+ , # 2 (+ - , ' #

* '
pizz.(% , # 2 (%. , ' # ' (% , # 2 (%. , ' #

18
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Clr. 1

B. Cl.

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" # , 2 (/%
- & $ # # ,

&%
3

&
,3

" # , 2 (/+. & $ # # # *

" # #
not

(% $ (% - & '
quantitative

,
quan

(% ( $ 2 , 2
an

(% - ( , '

" # arco

$/% $
, , ((+%

3

&& ,3 , &&+%
3

(( , ,3 ' &&+%

) # arco$/+ $ , , (1%%
3

&1 ,
3

, &1%%
3

(1 , ,
3

' &1%%

* #
arco$$/%% $$ , , (%3 & ,

3

, &%3 ( , ,
3

' &%
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Clr. 1

B. Cl.

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" # 2
(% - &

3

(-
2 , ,3 ' , ,

(%
3

&
,3 ' ,

&%
3

&
,3

* ,$ (+ - & ( , ' &+ ( $ 2 ' 2 (+ $ & '

"
an

&% ' # 2
an

(% - & , ,
ti

&% , ,$
ti

(0 - ( $ 2

" , , ((+%
3

(( , ,3 , &&+%
3

&& ,3 , &&+%
3

(( '3 &&+% , , ((+%
3

&& ,3 , ((;/+%
,3

) , , (1%%
3

&1 ,
3

, &1%%
3

&1 ,
3

, &1%%
3

(1 , ,
3

&1%% , , (1
3

&1 ,
3

, (1;/
,3

* ' (%3 & ,
3

, &%3 & ,
3

, &%3 ( , ,
3 &% , , (%3 & ,

3

, (;/% ,
3
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Clr. 1

B. Cl.

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" &% (
, ,3 # , ,

(%
3

& (
, ,3 , ,

(%
3

& (
, ,3

* &+ $ , ' 2 (+ $ ( $ 2 ' $+ (- 2 , &+

" '
ti

&0 ( $ 2 ' ,$
ta

(%. & '
ta

&% (. 2 , 2
a

(%. (

" &&+% && ,3 , &&+%
3

(( , ,3

&% ( , ,3 , &%
3

& , , (%
3

&

) &1 &1 ,
3

, &1
3

(1 , ,
3 &+ ( , ,3 , &+3 & , , (+3 &

* &% & ,
3

, &%3 & ,
3 1&%% 1( , ,

3

, 1&%%
3 1& , , 1(%%

3 1&
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Clr. 1

B. Cl.

Sop.

Vln.

Vla.

Vcl.

!

"

!

"

" &% &
,3 ,

&%
3

&
, ,

(%
3

&
, ,

(%
3

& $
<

* & (- 2 , $+ (- 2 , &+ & (- 2
(To Clr.)

, #<

" ( , ,
ti

(% ( $ 2 , 2
i

(%. & '
tive

&% (. 2 , #<

" ( , ,3

&% & ,3 , &%
3

& , , (%
3

& ( , ,3 #<

) ( , ,3 &+ & ,3 , &+3 & , , (+3 & ( , ,3 #<
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